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Yiicel Miizik

iIBRAHIM FEYZi DOGANER (NEYZEN) (1876 — 1948)
(MERHUM / DEPARTED)

Hazirlayan: Lokman Derya Solmaz

Kale Muhafizi Haci Mehmet Efendi'nin oglu olan
ibrahim Feyzi Doganer, 1876 yilinda Afyonkarahisarda
dogmustur. Babasi Haci  Mehmet Efendi, Sultan
Abdulmecid’in sarayinda hanendelik yapmis, yedi yasinda
iken K. Kerim'i hifzetmis énemli bir sahsiyettir.

Feyzi Dede, 1886 yilinda Afyonkarahisar Gedik
Ahmet Pasa ibtidaisinde 6grenimine baglamis ve okulu
basariyla bitirmistir. Daha sonra, 4. Sinifa kadar rustiyede
okumustur. 1896 yilinda ailesi tarafindan medreseye
verilmis burada Ust seviyede Arapga egitimi almistir. Tahsil
ettigi dini ilimlerini daha da olgunlastirmak igin 1898'de
Afyonkarahisar Mevlevihdnesine intisab etmigtir. Parlak
zekas! ve guzel sesiyle kisa zamanda hocalarinin dikkatini
¢ekmis, ney Uflemeyi 6grenmis ve kisa bir sure sonra
Mevlevihanedeki ayin-i seriflerde neyzen olarak goérev
almaya baslamistir.

Compiled by Lokman Derya Solmaz

ibrahim Feyzi Doganer, son of castellan Haci
Mehmet Efendi, was born in Afyonkarahisar, in 1876. His
father Sir Haci Mehmet was a preeminent figure and
musician at the palace of Abdulmecid and also memorized
the noble Quran when he was seven.

Feyzi Dede (a religious figure) started his education
at Gedik Ahmet Pagsa Primary School, Afyonkarahisar and
completed his education period successfully. Then he
attended to junior high school up to 4th class. He was
admitted to madrasa (muslim theological school) and got a
qualified Arabic language education there. In order to be
proficient in theological sciences, he attended to the lodge
of Mevlevi dervishes, located in Afyonkarahisar. Thanks to
his brillant mind and fine voice, he gripped attention of his
instructors and He learned to play nay and He started to
play nay performer role during rituals at the lodge of Mevlevi
dervishes.
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Dénemin Afyonkarahisar Mevlevihanesi postnisini
Seyh Ali Celaleddin Celebi'nin tesvikleri ve himayeleriyle
once, Bursa Mevlevihanesi Neyzenbasisi olan Mustafa
Dede’ye gdnderilmis, Bursa’da bir sire kaldiktan sonra
Afyonkarahisar'a Neyzenbasi olarak doénmustir. Ardindan
Afyonkarahisar Mevlevihanesinde Cile c¢ikarip, Dede
danvanini almigtir.

Yiicel Miizik

He was encouraged and directed by Sheikh Ali
Celaleddin Celebi, who was the postnisin (master) of
Afyonkarahisar Mevlevi Lodge at that time , to meet
Mustafa Dede who was head of nay performers at Bursa
Mevlevi Lodge. He lived in Bursa for some time and
returned Afyonkarahisar as “head of nay performers”. Then,
He completed cile sessions (some kind of purification
through worship for 40 days) and assumed the title of
“Dede” at Afyonkarahisar Mevlevi lodge.
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Ney egditimindeki arayislari devam ettigi icin,
istanbula giderek Neyzen Aziz Dede’den ney meskine
devam etmis, tavrini gelistirmis, iki yil kadar da Bahariye
Mevlevihanesi Seyhi Neyzen Huseyin Fahreddin Dede’de
ney egitimine devam etmistir.

Bundan sonra tekrar Afyonkarahisar'a dénen Feyzi
Dede, 1902 yilinda Konya Medresesine gonderilerek,
“Mevlevi Musikisi Miirsid-i Alisi” Gnvaniyla icazetname
almistir. Tekrar Afyonkarahisara donen Feyzi Dede,
Sahipata Mekteb-i Ibtidaisinde Musiki Muallimi olarak
géreve baslamistir.

1906 yilinda Istanbul Selimiye Kislasinda “Mizika-i
Humayun” bandosunda yedek subay olarak askerlik
gorevini tamamlamistir.

Afyonkarahisar Mevlevihanesi Seyhi Ali Celéleddin
Celebi’nin vefatinin ardindan, Mevlevihane idaresinde ¢ok
onemli hizmetlerde bulunmus, tekke ve zaviyelerin
kapatilmasina kadar dergahtaki hizmetine devam etmistir.

Birinci Diinya Savasinda Yemen Cephesinde goérev
alan Mevlevi Alayinda askerlik vazifesini yerine getiren
Feyzi Dede, vicudunun bazi bdlgelerinden yara almis ve
Omrunidn sonuna kadar vicudundaki bu kurgun yaralarinin
izleriyle yagsamisgtir.

1933 yilinda musiki 6gdretmenligi sinavina giren
Feyzi Dede, sinavi kazanmis ve Afyonkarahisar Muallim
Mektebinde musiki 6gretmeni olmustur. Muallim Mektebinin
Afyonkarahisar'dan baska bir yere nakledilmesi (zerine,
Afyonkarahisar ilkokullari musiki &gretmenligine tekrar
dénmus ve yirmi yil kadar 6gretmenlik yaptiktan sonra 1943
yilinda emekli olmustur.

Kendi istegi ile emekli olan Feyzi Dede Musiki
calismalarini daha da yogunlastirmis ve yillar Oncesi
yetistirdigi; Kemani Hulusi Yamaner, Tanburi Cemal
Altinigne, Kanuni Selahattin Yamaner, Neyzen Mehmet
Rifat Okan, Hasan Cercel ve Kemal Bayik gibi sahsiyetler
ile birlikte Konya, izmir ve Istanbul gibi biiyiik sehirlerde
ekibiyle Sema Ayinlerini tertib etmistir. Konya'da her yil
Aralik ayinda yapilan Mevland’yi Anma Programlarinin
gelismesinde Oncllik yapan ekibin, Feyzi Dede’nin ekibi
oldugu bilinen tarihi bir hakikattir.

Hamparsum Notasi ve Bati Muzigi teknigini de bilen
Feyzi Dede’nin pek c¢ok beste, kar ve semal besteledigi
sdylenilmektedir. Elimizde Feyzi Dede'nin; sadece “Hicaz
Pesrevi” nlshasi bulunmaktadir. Besteleri arasinda bazi
okul sarkilari da nota defterlerinde gérulmektedir.

1930'lu yillarda Afyon Halkevinde, Unli Bestekar
Fehmi Tokay ve Kanuni Resat Hoca ile birlikte kurduklari
Musiki Cemiyeti'nin de yillarca 6gretmenligini ve sefligini
yapmigtir.

S0z konusu eserleriyle birlikte ¢ok sevdigi Sah ve
Mansur Neyleri, vasiyeti Uzerine ¢ocuklari tarafindan Konya
Mevlevi Dergahina hediye edilmistir. Feyzi Dede 18 Kasim
1948 Hakk’in Rahmetine kavusmustur.

As he was in pursuit of improving his nay courses,
he went to istanbul and attended nay performances of
Neyzen Aziz Dede and he improved his skills and kept on
getting nay lessons from Neyzen Hiseyin Fahreddin Dede,
who was the master of Bahariye Mevlevi lodge.

Then, Feyzi Dede returned to Afyonkarahisar again
and he was sent to Konya Madrasa, getting the title
“Supreme guru of Mevlevi Music”. And he became music
instructor at Sahipata primary School, in Afyonkarahisar.

He served in the army as a reserve officer within
“‘Mizika-i Humayun” military band in 1906, at Istanbul
Selimiye Barracs.

He undertook significant missions at administration
of Afyonkarahisar Mevlevi Lodge succeeding the death of
Master of Afyonkarahisar Mevlevi Lodge, Sheikh Al
Celaleddin Celebi. And he followed his administration at the
subject lodge until Islamic lodges and monasteries were
prohibited by the government.

Having served as a soldier during First World War
within Mevlevi regiment deployed in Yemen Battlefront,
Feyzi Dede got hurt on some parts of his body and He lived
with that scars throughout his life.

Attending to the exam for music teachers in 1933

Feyzi Dede succeeded in that exam and became
music teacher at Afyonkarahisar Teacher’s Training School.
After the subject school was transferred another city, he
returned to his profession as music teacher at
Afyonkarahisar primary schools and served as a teacher for
twenty years until his retirement in 1943.

Upon his own request for retirement, Feyzi Dede
concentrated on music activities and he organized Sema
Rituals with Violinist Hulusi Yamaner, Tambur Player Cemal
Altinigne, Zitherist Selahattin Yamaner, Nay player Mehmet
Rifat Okan, Hasan Cercel and Kemal Bayik, who was
instructed by Feyzi Dede,in such cities as Konya, izmir and
istanbul. It is a historical fact that The Pioneer team, who
contributed to improvement of annual Memorial Day
programs for Mevland in every December, was the one
gathered by Feyzi Dede.

Also competent at Hampartsoum Notation System
and Western Music Method, Feyzi Dede is said to have
composed many compositions, “kar” and “semai”’. We
currently have only copy of “Hejaz Prelude”. Some alma
maters are also included in his note notebooks.

He also performed as instructor and chief of
Musicians Society for years which was built by Composer
Fehmi Tokay, Zitherist Resat Hoca and himself.

His subject works together with his beloved $ah
and Mansur nays were granted to Konya Mevlevi Lodge by
his children as per his bequest. Feyzi Dede died on 18th of
November, in 1948.
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KiSiLiGi, ESERLERI VE YAPTIGI HIZMETLER

Kendisinden 6vgu ile bahsedilmesini hi¢ istemeyen
san ve sohreti sevmeyen bir mizaca sahipti. Esprili
konusmalari ile taninan ve toplum igerisinde kendini
sevdirmesini bilmis saygin bir kigi idi.

Dogu muzigine vakif oldugu gibi, bati mizigini de iyi
bilirdi. Ney icraciiginin yaninda; kanun, keman ve kudim
gibi musiki aletlerini de ¢alan Feyzi Dede, Ilahiyat Hocaligi
da yapmistir.

Hicaz Pesrev, Hicazkar Pesrev, Neva Pesrev ,
Tahir Buselik Saz Semaisi gibi 6nemli eserleri
bulunmaktadir. Afyonkarahisarda okunan ilahi ve turkileri
de notaya aktarmistir.

1938-1940 vyillari arasinda Nakiboglu Ogretmen
Muhtar Dikmen Bey'in araciidi ve Afyonkarahisar Milli
Egitim Mudarlugd kanahyla pek ¢ok besteleri ve notaya
aldigi turkdler Ankara Radyoevi'ne gonderilmistir. Bunlarin
birer sureti, zamaninda arsivienmediginden nerede oldugu
bilinmemektedir. Kendisine; bestelerinin ve diger notaya
aldigi ezgilerin ne oldugu soruldugunda:

“buniarin hepsi gok kubbe icindedir, hepsini O
(Allah) biliyor. Biz bunlari baskalari bilsin diye yapmadik.
Allah Rizasi igin bu igse ybneldik, isim yapmak icin degil.
Tekkeler kapandi, Dini Musiki de ©6nemini kaybetti.
Buglinkii musiki, icki alemi ve zevk unsuru oldu. Musikinin
maksadi degistiginden biz de musikiden elimizi gektik. Siz
de bunlarin lizerinde durmayin”

diye yanit vermisti.

Feyzi Dede sagliginda, elindeki Hamparsum
notlarini beynel milel nota teknigine gére gevirisini yapmis,
¢ogu kez Hamparsum notalarini ve aktardigi eserleri Ustad
Neyzen Halil Can Hoca'ya gondermistir. Hamparsum
notasini Feyzi Dede kadar iyi bilen Halil Can Hoca ile
yillarca isbirligi yapmistir. Daha sonra gdénderdigi (¢ogu
Hamparsum notalarini igeren) eserleri, vefatindan sonra
Halil Can, Feyzi Dede’nin evlatlarina iade etmistir.

Rahmetli Feyzi Dede, Tasavvuf Musikisi ile mesgul
oldugu kadar, Tirk Sanat Mizigi ile de istigal etmistir.
istanbulda bulundugu dénemlerde, zamanin taninmis
meshur bestekarlari ile de tanisarak zaman zaman bir
araya gelmis ve fasil mesklerinde bulunmustur. Munir
Nureddin Selguk, Selahattin Pinar, Sadettin Kaynak gibi
Ustadlarla igbirligi yapmistir.

Feyzi Dede, Afyonkarahisar  Mevlevihanesinde
verdigi derslerde ciddi nota solfejleri, usll ve makam
seyirleri, bir makamdan dider makama gegisler Gzerinde
calismalar yaptirirdi.

Ogrencilerinin defterlerine yazdiklari notalari teker
teker kontrol eder, yanlis yazmalarini o6nler ve hata
buldugunda &grencilerinin ylzinne bakar ve tebessim
ederek: "Bir daha gérmeyeyim olmaz mi?.." gibi tath sozleri
ile grencilerinin dikkatini cekerdi.

Sazina hakim oldugu gibi, s6zl-sohbeti dinlenir,
agir bash, latifeci, bir kisi olan Feyzi Dede, 6zel hayatinda et
yemeklerini ve sade kahve icmeyi ¢cok sever, sigara tiryakisi
idi.

HIS PERSONALITY, WORKS AND SERVICES

He has a personality of a man who disliked to be
praised and hated fame and reputation. He was known as
humoristic and respected person in community.

He was proficient in eastern music, and western
music as well. Feyzi Dede was capable of playing zither,
violin and double drum, in addition to nay and he instructed
as divinity teacher.

He has masterpieces such as Hejaz Prelude,
Hicazkar Prelude, Neva Prelude, Tahir Buselik Saz Semai.
He also notated hymns and ballads chanted in
Afyonkarahisar.

Many compositions and ballads notated by himself
were sent to Ankara Broadcasting House by means of
Nakiboglu Teacher Muhtar Dikmen Bey and Afyonkarahisar
Directorate of national education. As there weren't any
other copies of them and as they weren't archived, their
location is not known now. When he was asked about his
compositions and other melodies notated by himself, he
replied:

“All of them are in celestial sphere, He(Allah) knows
all of them. | didn't composed them for informing the others.
| have headed to this work for God's sake, not for getting
fame. Dervish Lodges were prohibited and religious music
lost his significance. Today’s music converted to be means
of potation and pleasure. As the music lost his target, | have
kept my hands off from it. You shouldn’t also deal with all of
these.

Feyzi Dede converted to Hampartsoum notes he
have to the technique as per international standards. And
he usually sent the subject converted notes and pieces to
Neyzen Halil Hoca. He cooperated for years with Halil Can
Hoca who was as proficient as Feyzi Dede in Hampartsoum
notes. After his death, Halil Can returned the pieces (most
of them comprised of Hampartsum notes) to Feyzi Dede’s
children.

Departed Feyzi Dede was interested in Turkish
Classical Music as much as Tasavvuf Music. He also
introduced with the prominent composers of that time while
he was in Istanbul. He cooperated with masters such as
Munir Nurettin Selguk, Selahattin Pinar, Sadettin Kaynak.

Feyzi Dede used to make practices on vital note
solfeges, method and mode progresses and transition from
a mode to another one.

He used to check the notes on students’ notebooks
one by one, preventing misspellings. When he found a
writing error, he used to warn students with a smile on his
face.

Proficient in his instrument, Feyzi Dede was also a
prominent, humble, humoristic man and found of meat
dishes and coffee, addicted to cigarette.
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Neyzen Tevfik’e Hocalik Yapmasi:

Feyzi Dede, Besiktas Mevlevihanesinde Seyh
Ahmet Dede’den ders alirken, talebeler arasinda UnlG bir
sima daha var idi; meshur Neyzen Tevfik. Bir gin Seyh
Anmet Dede, Neyzen Tevfik'e icki igmemesi icin uyarida
bulunur. Neyzen Tevfik bir tirlli ickiden vaz gegmedigi ve
Seyhin emrini dinlemedigi icin medreseye ve derslere
katilmasi yasaklanir. Musikiye kendini verdigi gibi ickiyi de
birakmayan Neyzen Tevfik, sabah erkenden medreseye
gelir, gizlice ders yapilan salonun altindaki merdiven altina
gizlenir, duyabildigi kadariyla dersleri takip ederdi. Bu
cabasini yeterli bulmayan Neyzen Tevfik, ders bittikten
sonra da talebeler dagilirken medresenin disinda bekler,
Feyzi Dede c¢ikar ¢ikmaz, koluna girerek musait bir yere
goturur ve ayni dersi Feyzi Dede’ye tekrarlatir ve ney ile
uygulamasini yaptirirdi.

Neyzen Tevfik, bir gln yine dersten ¢ikan Feyzi
Dede’yi yakalar, onu ikna eder ve c¢alisma yeri olarak da
devaml gittigi meyhaneye goéturir. Feyzi Dede’ye ikramda
bulunacak ve her gin hocasindan aldigi bilgileri ve
uygulamalari Feyzi Dede’den 6drenmis olacaktir. Sabirli ve
hosgorili olan Feyzi Dede kendisini kirmaz ve birlikte
meyhaneye girerler. Daha sonralari bu durumu 6grenen
Seyh Ahmet Dede sert bir dille Feyzi Dede’yi uyarir:  “Bir
daha Tevfik’in yaninda seni goriir ve duyarsam, seni de bu
medreseden kovarim”.

Konya Mevlana Dergahindan Gelen Ozel Mektup:
Feyzi Doganer  Dede'ye Konya Mevlevi
Dergahindan gonderilen tarihi bir mektub:

"Uréfetld (ilim sahibi) Dede Efendi Hazretleri,

Huzuru Hazret-i Pir'de serneyzenlik hizmeti ile seref
mibahi Ahmed Celebi; miipteléa oldugu hastaligi ilerlettigi
cihetle, b1 kudret bir halde bulunuyor:

MalGmu Arifaneleri oldugu lizere, hizmet-i mezkure
pek mukaddes ve muazzez bir hizmettir. B&husus huzur-/
Hazret-i Pir'de malimu arifaneleri oldugu lizere climlemiz
bu dar'i fenada bir misafiriz.

Yalniz insanin yaninda kalacak ve ruz'i cezéda
menfaat verecek seyhlerden birisi de hayirli  halet
yetistirmek ve Ehldllah huzurunda bulunarak ikmal-i enfas
etmek.

Bu cihetlede pek ala bilir ve takdir edenlerdensiniz.
Uzun makaleye lizum yoktur. Zat-1 alinizin Huzur-1 Hazret-i
Pir'de bulunmanizi ve hem de arzettigim| vechile olan
evlad-1 maneviye yetistirmenizi génliim arzu ediyor.

Acaba su sirri sélihinden sonra bu arzu sizde de var
midir? Eger ki var ise ailenizin medar-1 maisetini
diginmekliginiz ciheti kalir. Hakikaten Huzur-1 Pir'de imrar-i
evkat etmek arzunuz varsa medar-1 maiget derecesinde
burada da maigetiniz lazimeden idiginden arzettigim vechile
Huzur-1 Pir'de tekmil-i enfasa dedin hizmet etmek, arzuyu
hayriyesi ile oradaki idarenizin miibalagadan ari olarak is'ar
buyurulmasini niyaz ve bu vesile ile de istifsar tab-i
arifanelerine misareat eylerim Efendim.

Mevléna Dergahi Sertariki Ahmet Adil
1340 (22 Subat 1922)

22 Subat

Instructing Neyzen Tevfik

While Feyzi Dede was being trained by Sheikh Ahmed
Dede in Besiktas Mevlevi Lodge, there was a prominent
fellow there- Neyzen Tevfik. One day Sheikh Ahmet Dede
warns Neyzen Tevfik not to drink alcohol. As Neyzen Tevfik
doesn’t leave alcohol and he doesn’t mind his sheikh’s
warnings, He is prohibited from attending lessons. Though
addicted to alcohol, Neyzen Tevfik can not discard lessons,
coming to madrasa early in the day and hides himself below
the stairs of the chamber where lessons are performed and
follows lessons in progress as far as he hears. Not satisfied
with this effort, he waits the end of lesson. While students
leave the madrasa, he catches Feyzi Dede and demands
repetition of the lesson, at a proper place.

Neyzen Tevfik catches Feyzi Dede again while
leaving madrasa one day. He persuades him and as a
place for practicing nay he takes him to the ginmill. He
intends to offer food to Feyzi Dede and wants to get the
daily information and practices from Feyzi Dede. Patient
and tolerating, Feyzi Dede doesn’t offend him and they go
to ginmill together. When Ahmet Dede hears about this
matter, he warns Feyzi Dede with a harsh manner, saying:
“If | witness or hear that you are with Tevfik again, | discard
you from madrasa”

The Private Letter from Konya Mevlevi Lodge
Historical Letter sent from Konya Mevlevi Lodge to
Feyzi Doganer Dede:

"Uréfetld (lim sahibi) Dede Efendi Hazretleri,

Huzuru Hazret-i Pir'de serneyzenlik hizmeti ile seref
miibahi Ahmed Celebi; miipteld oldugu hastaligi ilerlettigi
cihetle, bi kudret bir halde bulunuyor:

Malamu Arifaneleri oldugu lizere, hizmet-i mezkure
pek mukaddes ve muazzez bir hizmettir. Bahusus huzur-/
Hazret-i Pir'de maldmu arifaneleri oldugu lizere ciimlemiz
bu dar'i fenada bir misafiriz.

Yalniz insanin yaninda kalacak ve ruz'i cezada
menfaat verecek geyhlerden birisi de hayirll  halef
yetistirmek ve Ehldllah huzurunda bulunarak ikmal-i enfas
etmek.

Bu cihetlede pek ala bilir ve takdir edenlerdensiniz.
Uzun makaleye lizum yoktur. Zat-1 &linizin Huzur-1 Hazret-i
Pir'de bulunmanizi ve hem de arzettigim| veghile olan
evlad-1 maneviye yetistirmenizi génliim arzu ediyor.

Acaba su sirri sélihinden sonra bu arzu sizde de var
midir? Eger ki var ise ailenizin medar-i maigetini
diigtinmekliginiz ciheti kalir. Hakikaten Huzur-1 Pir'de imrar-1
evkat etmek arzunuz varsa medar-1 maiget derecesinde
burada da maigetiniz ldzimeden idiginden arzettigim vechile
Huzur-1 Pir'de tekmil-i enfasa dedin hizmet etmek, arzuyu
hayriyesi ile oradaki idarenizin miibalagadan &ri olarak is'ar
buyurulmasini niyaz ve bu vesile ile de istifsar tab-/
arifanelerine musareat eylerim Efendim.

Meviana Dergahi Sertariki Ahmet Adil 22 Subat 1340 (22
Subat 1922)
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Doénemin Mevlanad Dergahi Sertariki Ahmet Adil
Dede, bu anlaml mektubunda, ginimuiz Turkgesi ile 6zet
olarak sdyle s6ylemektedir.

“Bir seyh igin, geride birakacagi iyi bir
halife, mahser glinii faydasi olacak 6nemli bir ameldir.
Mevlédna Dergéhinda manevi evlatlar yetistirmenizi arzu
etmekteyim. Bundan dolayi, Afyon’daki aileniz de magdur
edilmeyecek, maiseti karsilanacaktir”.

Ankara Radyoevi'ne Davet Edilmesi:

istanbul ve Afyonkarahisarda oldugu kadar yurt
¢apinda da isim yapan Neyzen Feyzi Dede'nin s6zl sohbeti
dinlenir, sazina hakim, ¢ok iyi nota bilen Ustadlardan idi. Bu
nedenle Ankara Radyoevi yoneticileri de Feyzi Dede'nin
muzik bilgisini her zaman takdirle karsilamiglardir.

ingiliz Kraliyet Mizisyenleri, 1946 yilinda Ankara
Radyoevine gelerek Turk Sanat ve Tidrk Halk Mizigimizi
yerinde izlemek ve ¢ok sesli hale getirilip getirilemeyecegi
hususunda bir toplanti yapilmasini  teklif ederler.
ingiltere'den gelen misafirlere miizigimizin  6zelliklerini
acgliklayacak sanatgi olarak Neyzen Feyzi Dede Ankara'ya
davet edilir. S6z konusu toplantida, Radyoevi yetkili
elemanlari  misafir mdizisyenlere gerekli agiklamayi
yaptiktan sonra konusma sirasi Feyzi Dede' ye gelir. Feyzi
Dede, muizigimizin 6zelliklerini ve bir sesin 9 koma'ya
ayrildigini, diinya miziginde ise koma araliklarinin daha az
oldugunu aciklar. Ayrica ,ney’ini Ufleyerek konu hakkinda
genis bilgi verir. Ozet olarak; Tirk musikisinin cok sesli hale
getirilmesinin ¢odu eserlerimizde mumkin olamayacagini
vurgular.

ingiliz Kraliyet mizisyenleri, Neyzen Feyzi Dede'nin
icrasini dikkatle dinledikten sonra, ney'in yapiligini ve
cikardigi sesler Uzerinde cesitli sorular yoneltirler. Feyzi
Dede de, ney'in bir cins kamistan yapildigini, dokuz adet
bogumdan meydana geldigini ve yetmis iki ses c¢ikartildigini
soyleyince; misafir muzisyenler bu kadar ses ¢ikartilmasinin
olanaksiz oldugunda israr ederler. Feyzi Dede ney’ini tekrar
eline alarak, bu kadar genis ses kapasitesini tekrar gosterir.

M. Kemal Atatiirk’ten is Taleb Etmesi:

1925 yilinda tekke ve zaviyelerin kapatiimasi
nedeniyle issiz kalan Feyzi Dede, o glinlerde Mustafa
Kemal Atatiirk'i Dolmabahge Sarayinda ziyaret eder.

Head of Mevlevi Lodge at that time, Ahmet Adil
Dede articulates the following remarks if translated to
today’s language:

“ A good representative left behind is a vital deed
which shall benefit at the day of judgement. | desire you to
rise up spiritual descents at Mevlevi Lodge. So, Your family
shall not be deprived and they shall be supplied with
prosperity.”

Invitation by Ankara Broadcasting House
Reputed across the country as well as Istanbul and
Afyonkarahisar, Neyzen Feyzi Dede used to be one of the
masters, bearing an influential effect in his rhetoric and
proficient with his instrument. So, Administrators of Ankara
Broadcasting House had always appreciated Feyzi Dede’s
music proficiency.

Arriving to Ankara Broadcasting House in 1946,
British Royal Musicians proposes to hold a meeting in order
to discuss whether Turkish classical and folk musics will
garner attention or not. Neyzen Feyzi Dede is summoned to
Ankara to express features of our music to foreigners
coming from England. During the subject meeting,
authorities deliver their own speeches and Feyzi Dede’s
turn comes. Feyzi Dede remarks the features of our music
and the fact that one note is segregated to 9 comas
although World music encompasses lesser comas. Then,
He performs his nay and gives a wide range of information
about that. In brief, he emphasizes that it is not possible to
make Turkish music polyphonic in most of the
compositions.

Upon listening performance of Neyzen Feyzi Dede
with attention, British Royal Musicians ask some questionas
as to production phases of nay and sounds it delivers.
When Feyzi Dede replies saying nay is made out of a kind
of reed, composed of nine joints and capable of delivering
seventy two sounds, guest musicians insist that it is
impossible to extract such a wide range of sounds from it.
Feyzi Dede takes his nay again and demonstrates the
subject wide capacity of sounds.

His Job Demand from Mustafa Kemal Atatirk

Having become unemployed upon the prohibition
on tekke and zaviyes, Feyzi Dede visits Mustafa Kemal
Atatir at Dolmabahce Palace, at that time.
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Gorevlilere, kendisinin "Dede" ve adinin da Feyzi
oldugunu sodyleyerek, Atatlrk 'O gormek istedigini soyler.
iigililer durumu Atatiirk’e iletirler ve Atatirk'de Feyzi
Dede'nin ziyaretini kabul eder. Atatirk, Feyzi Dede'ye ne
istedigini sordugunda; " Pasam, ben Mevlevi Dedesiyim.
Tekke ve zaviyeler kapaninca issiz kaldim. Coluk-gcocugun
rizkini temin igin mimkiinse bana bir is vermenizi talep
ediyorum..." der. Atatlirk de; " Sana ne gibi bir is verelim,
elinden ne gelir?" diye sorar. Feyzi Dede; "Pasam, ben ayni
zamanda neyzenim..." deyince, Atatirk kendisinden bir ney
taksimi yapmasini sdyler. Dede, ceketinin i¢c kisminda ve
omuzunda kilifi ile asihi neyini ¢ikararak ney taksimi
yaparken, Atatlirk duygulanir ve gorevlilere seslenerek
hemen Neyzen Tevfiki  bulup getirmelerini emreder.
Gorevliler Neyzen Tevfik'i bulup getirirler. Atatirk, Neyzen
Tevfik' e seslenerek; "Tevfik, bu adam ben neyzenim diyor.
Dinle bakalim ney'ini ..."der ve Feyzi Dede' ye de tekrar
taksim yapmasini sOyler. Feyzi Dede, i¢li namelerle
makamdan makama gegcis taksimi yaptiktan sonra Ataturk,
Neyzen Tevfik'e seslenir ve "Nasil buldun" diye sorar.
Neyzen Tevfik Atatirk'e;" Pasam, biz Feyzi Dede ile birlikte
ayni medresede okuduk. Seyhimiz onu bag sedire, beni de
¢cikis kapisinin yanina oturturdu."diyerek, Feyzi Dede’nin
itibarini orada ortaya koyar. Atatlrk, Feyzi Dede’nin
musikide Ustad oldugunu anlayinca, Maarif Vekaletine
talimat vererek “bu Hocanin kiymetini bilin. Béyle degerli
sanatkarlar yetistikce bizim &6z miizigimiz higbir zaman
varligini kaybetmez” der ve Feyzi Dede'ye "Ogretmenlik
Unvani” verilimesini emreder. Feyzi Deded o ginden
itibaren Afyonkarahisar'daki ilkokullarda muzik
dgretmenligine baglar.

Sam’da Bir Kamig Macerasi:

Birinci Diinya Savas’inda silah tutan herkes askere
alinir. O zamana kadar hi¢ askerlige alinmayan Mevleviler
de askere alinmaktadir. Afyonkarahisar Mevlevihanesi
dervigleri baslarinda $eyh Ali Celaleddin Celebi de olmak
Uzere vatan savunulmasi i¢in $am' a génderilirler.

Mevlevi Alayrnin Sam’da gegen ginleri esnasinda
Feyzi Dede, bir Arab'in barinak olarak kullandidi, (tzeri
kamigla ortilmuas) kullUbemsi kiguk bir eve girer. Arab'in
yanina varir ve tavandaki kamiglar arasindan birini eliyle
isaret ederek; "Su kamisi bana ver, ne istersen sana
vereyim..." der.

Barinadin sahibi Feyzi Dede'yi gbzlyle suzdikten
sonra; "Olmaz, onu sana verirsem evimin Uzeri akar. O
zaman ben ne yaparim, olmaz olmaz.." diye tutturur.
Kamista g6zl kalan Feyzi Dede, ne kadar israr etti ise, bir
turld Arab'l ikna edemez. En sonunda Arab’a seslenerek;
“Bu barinagi bana satar misin ?..." diye teklifte bulunur.
Arap bu 1srarli teklif karsisinda Feyzi Dede'ye bir fiyat dnerir
ve anlagirlar. Feyzi Dede de, Arab'a istedigi paray: verir,
hemen o begendigi kamisi barinagin Uzerinden geker ve
alir.Ve Arab' a donerek; "Al, gerisi de senin olsun...." der.
Birligine doéndikten sonra, kamisi keser ve Mansur
akordunda bir ney yapar. Bu Mansur Ney'in daha sonralari
Mevlana Dergahi’'na hediye edildigi bilinmektedir.

He tells the officers that he is a “dede” and his
name is “Feyzi", demanding to meet to Atatirk. Officers
forwards his demand to Atatlrk and Atatirk accepts the
demand of Feyzi Dede. When Atatiirk asks his demand, he
replies: “ General, | have the position of “ dede” in mevlevis.
Now | am unemployed upon the prohibitions on islamic
lodges and monasteries. | demand you to give me a job for
providing livelihood of my family, if possible.” Atatirk asks “
What kind of job we can give you, which skill are you
talented in?” and when Feyzi Dede replies that “General, |
am neyzen at the same time”, Atatirk demands him to
perform a nay improvisation. Taking out the nay within
pocket of his jacket, he starts to perform his nay and Atattrk
gets affected and commands officers to find and summon
Neyzen Tevfik. Officers find Neyzen Tevfik. Atatirk says
that “Tevfik, this man says that he is a nay performer. Let's
listen his nay” and tells Feyzi Dede to perform an
improvisation again. After his appealing performance
wandering through the different tunes,” how is it?” asks
Ataturk to Neyzen Tevfik. Neyzen Tevfik : “General, We
were trained at the same madrasa with Feyzi Dede. Our
sheikh used to give a seat to him from the best place and to
me from entry of the gate”, stressing the prestige of Feyzi
Dede. When Atatirk becomes aware of the fact that Feyzi
Dede is a master in his music, he orders the Board of
Education that “Appreciate this master's value. Our own
music shall not lose its worth as far as such kind of artists
grow up” and commands the officers to bestow “teaching
titte” to Feyzi Dede. Hence, Feyzi dede starts music
teaching in schools, as from that date.

A Reed Adventure in Damascus

Every man who are capable of using an arm are
taken to the army durind the first World war. Also mevlevis
,who has not admitted to army until that time, are being
taken. Dervishes of Afyonkarahisar Mevlevi Lodge are sent
to Damascus under the leadership of Sheikh Ali Celaleddin
Celebi, with the aim of defending the country.

During the days when the regiment of Mevlevis are
in Damascus, Feyzi Dede enters a shelter (with a roof
covered with reeds) used by an Arab. He approaches to
Arab and says indicating reeds “Give me a reed and i can
give you whatever you want in return...”

Owner of the shelter gazes upon Feyzi Dede :” No,
If 1 give that to you, the roof leaks water. No, | can not
accept”. Feyzi Dede can not persuade the arab however he
insists. At the end, he asksa rab to sell the shelter to him.
Upon his heavy persistence, the ownerproposes a price and
they agree. Feyzi Dede pays the money of Arab and he
immediately takes one reed from upside and he says Arab
“I leave you rest of the shelter” .When he returns to his unit,
he cuts the reed and makes a nay at Mansur tiine. The
subject Mansur nay is known to be presented to Mevlana
Dervish Lodge by him, afterwards.
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Hiiseyin Fahreddin Dede’nin iltifat::

Afyon Mevlevi Dergdhi Postnisin'i Seyh Al
Celaleddin Celebi'nin tesvik ve himayeleriyle 1900 yilinda
Feyzi Dede, Istanbul'daki bestekar Neyzen Aziz Dede' ye
gonderilir. Aziz Dede, Feyzi Dede'ye bir sure ders verdikten
sonra, Feyzi Dede' ye; "ben bildiklerimi sana &grettim.
Sende kabiliyet gériyorum. Su mektubu al ve Bahariye
Mevlevihanesi Seyhi Neyzen Hliseyin Fahreddin Efendi'ye
g6tir. Ve oradan da nasibini al..." diyerek Seyh'e gonderir.
Seyh Hiseyin Fahreddin Efendi, o giinlerde hemoroit'ten
rahatsizdir. Her ney (fleyiste kanamasi artmaktadir.
Mektubunu getiren Feyzi Dede'yi bu nedenle kabul etmek
istemez." Madem ki seni bana kiymetli Aziz Dede génderdi,
seni bog cevirmek istemem. Sana birkag parca gegeyim .."
diyerek, bir eseri ney'le icra eder ve Feyzi Dede'ye; "haydi
simdi bunu beraberce Ufleyelim" der. Feyzi Dede de: "Siz
rahatsiz olmayin . Ben size yalniz g¢alayim, noksanlarim
varsa siz dizeltirsiniz." der. Az 6nce kendisine ¢alinan eseri
hic aksatmadan neyi ile seslendirince, Seyh Huiseyin
Fahreddin Efendi'nin hosuna gider. Ve "aferin, sende biiyik
istidat var. Kulaklarin da cok iyi..." diyerek Feyzi Dede'yi
yaninda alikoyar ve Mevlevi Musikisinin butln inceliklerini
Ogretir.

Feyzi Dede, Seyh Hiseyin Fahreddin Efendi'den
gerekli bilgilerini aldiktan sonra ayrilirken; Seyh, kendisine
bir mektup vererek, " Bu mektubu Afyon'daki Seyhiniz
Celaleddin Celebi Efendi'ye veriniz. Ve de selamlarimi
iletiniz." der. Oradan ayrilan Neyzen Feyzi Dede, dogruca
Afyon'a gelir ve Bahariye Mevlevihanesi Seyhi Huseyin
Fahreddin Efendi'nin mektubunu $Seyh Celéleddin Celebi
Efendi'ye sunar. Mektubu agip okuyan Seyh, Feyzi
Dede'nin yuziine tebessimle bakarak tebrik eder. Zira
mektupta Feyzi Dede'nin musikide Ustin becerisi oldugu ve
bu calismalari ile takdir edildigi, ileride degerli bir neyzen
olacagi yazilidir.

Cocuklarin Tezahiirati:
Ogrencilerinden Ekrem Tagkinsel'den sdyle bir
hatira nakledilir:

Yil 1941. Gedik Ahmet Pasa ilkokulu 2. sinifinda
iken ogretmenimiz Feyzi Dede bizim sinifa da muzik
derslerine girerdi. Orta boylu, ak sac¢li ve nQrani yizli
dgretmenimiz  Ibrahim Feyzi Doganer Dede, bizlerin
seviyesine iner, musiki bilgilerini dgretirdi. Hepimize muzigi
sevdirmek igin de, ney'i ile kendi besteledigi okul sarkilarini
galiverirdi. Her caldidi eserin sonunda bizler, tekrar ney
c¢almasi igin gocukga tavirlarla "ne olur Dede, tekrar neyi
ottaraver...." der, yerli-yersiz bagirir, alkiglar, gulerdik. Bir
gln yine o6gretmenimiz bizim sinifimiza muzik dersine
girmisti. O, sinifa girer girmez bizler yine "Ney o6ttirlver
Dede...." diye bagirmaya basladik. Bizi kirmamak igin neyini
Uflerken hislenmis olacak ki; boynunu bikip ney'i ile bir
okul sarkisi icra ediyordu. Oyle bir an geldi ki; i¢li namelerin
etkisinde kalmis, o tath ani yasarken, bizler de farkina
varmadan ellerimizi siralarin Uzerine vurarak hep birlikte
guliyor ve"” Yasa, Yasa Dede.... "diye bagiriyorduk.

Neyi ile caldigi eserini bitiren Hocamiz, bizlere aci
acl baktiktan sonra, O tebessumlu bakiglari ile Gzgun bir
tavirla, "Cocuklar bakin; sizler miizigin ne oldugunu ve
insan ruhuna ne derece hitabettigini bu yaslarda
anlayamazsiniz. Bu gdn gller yarin aglarsiniz, bu sézimd
hi¢ bir zaman unutmayin.” diye icini doktt bizlere.

Praises of Hiseyin Fahreddin Dede

With the encouragements and protection of
Postnisin of Afyon Mevlevi Lodge Sheikh Ali Celaleddin
Celebi, Feyzi Dede is sent to composer Neyzen Aziz Dede
in Istanbul, in 1900. After Aziz Dede have trained Feyzi
Dede for a while, he says “I taught to you all | know. | belive
You are skilled. Take this letter and take it to Hiseyin
Fahreddin Efendi, who is the sheikh of Bahariye Mevlevi
Lodge. And take additional lessons there”. Sheikh Hiseyin
Fahrettin Efendi was suffering from hemorrohid at that time.
His hemorrhage was increasing each time he performed
nay. So, He doesn’t want to accept Feyzi Dede, bringing the
letter. Saying “As you are sent by distinguished Aziz Dede, |
can not refuse you. | will play some compositions for you”
Then, He plays a piece with nay saying “Let's perform it
together, now”. Feyzi Dede says: “Please do not bother. |
will play alone and you can fix my faults if there any.” Feyzi
Dede performs the same piece without any faults and this
pleases Sheikh Hiseyin Fahreddin Efendi. “Well done! You
have a remarkable ability. Your ears are quite good...” and
he takes Feyzi Dede along with himself and teaches him
every detail of Mevlevi Music.

While leaving, Feyzi Dede gets the whole
necessary information from Seyh Hiseyin Fahreddin Efendi
and Sheikh gives him a letter telling “ Give this letter to our
sheikh in Afyon, Celaleddin celebi Efendi. And Please
present my kind regards to him”. Neyzen Feyzi Dede leaves
and directly comes to Afyon. And gives the letter of Hlseyin
Fahreddin Efendi, Sheikh of Bahariye Mevlevi Lodge, to
Sheikh Celaleddin Celebi Efendi. Sheikh opes and reads
the letter and smiles to Feyzi Dede and congragulates him.
Because it is written in the letter that Feyzi dede has a
remarkable talent in music and he is appreciated with his
studies and he will be a prominent neyzen in the future.

Acclaims of the Children

Ekrem Tankinsel, one of the students narrates a
memory as follows:

The year was 1941. While | was at the second class
in Gedik Ahmet Pasa Primary School, our teacher Feyzi
dede used to give lesson to our class. Medium-sized, with
white hair and shining face, our teacher ibrahim Feyzi
Doganer Dede used to descend to our level and teach
informations on music. In order to make all of us love music,
he would perform school songs composed by himself. At
the end of each performance, we used to say laughing
“Please Dede, toot it” in cheers and childish manners. One
day, our teacher came in the class again and we shouted “
let’s toot nay Dede!”. He started playing a school song not
to offend us, but lowering his head. He must be affected a
lot. He was immerged in emotional tunes, when we started
clapping, flaping our hand on the desks, saying :” Hooray
dede hooray!”

Completing the song he played, our teacher looked
at us bitterly but smiling: “dear children, you are too young
to comprehend what music is and how it effects over
human’s soul. Today you are laughing, but in the future you
will be impressed.
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Kekligin Feryadi:
Feyzi Dede Efendi hakkinda Kemani Hulusi
Yamaner'in su hatirasi oldukga dikkat ¢ekicidir:

1924- 1925 yili ramazan ayi idi. O zamanlar Mevlevi
Dergahlari kapatiimamigti, teravih namazini miuteakip
merhum Ustad Feyzi Dede, kendisine tahsis edilmis
hiicresinde bize musikiyi mesk ettirirdi. Bu vesile ile bir gok
musiki sevenler ders bittikten sonra Ustadin musiki
feyzinden istifade etmek Uzere hiicreye gelirler, sohbet
ederlerdi.

Bu tarihte Ziraat Bankasi mifettiglerinden
Abdurrahim isminde bir zat da misafirimiz oldu. Bu zatin
biraz ney Ufledigini biliyordum. Ustadin musiki Uslib ve
tavrina da hayrandi. Yine hicre mudavimlerinden,
ekseriyetle dinleyici olarak bulunan Afyonkarahisar'in
degerli musiki Ustadlarindan o zaman keklik meraklisi Murat
Celebi Oztorun Efendi, beslemekte oldugu av kekligini bir
gun merhum Feyzi Dede'nin hicresine birakmigti. Pek tabii
olarak bundan bizim haberimiz yoktu. O gece teravih
namazini muteakip hucrede dersimizi bitirdikten sonra
muhabbet musiki Ustadlarina ve bu arada makamlarin
yekdigerleri ile olan fark ve seyirlerine intikal ederek Asiran
perdesinin nay'daki ahengi lizerinde duruldu. Bunu bir firsat
bilen Adurrahim Bey, merhum Feyzi Dede'den nazikce;
Emin Aga'nin Acemasiran Pesrevini, aradinda da  bir
Acemasiran taksim rica etti.

Esasen ruhu, musiki nameleriyle terbiye edilmis o
halim ve miitevazi Hocamizin hatirasinda evvelce gegen bir
¢ok musiki Ustadlarinin hatiralari canlanmis olacak ki; icli
bir nefes aldiktan sonra yerinden kalkarak dolabindan
Mansur nay'ini alip yerine diz ¢dkerek oturdu. Bizlere
notayl agarak pesrevi takip etmemizi emretti. Nay o gln
baska bir ses c¢ikariyor, hepimiz husQ ile onu dinliyorduk.
Artik pesrev bitmis, taksim baslamisti. O anda Hocamizda
muhakkak bagka bir halet vardi. Bir aralik gayri ihtiyari
yuzine baktigimda, kendine has bir tavir ile boynunu biraz
edmis ve goOzlerini tamamen kapatmis oldugu halde
taksimini yapiyordu. O da hus( icinde kendisinden gegmisti.
Anlayabildigim kadari ile Acemasiran makamindan Saba ve
Bestenigdr makamlarini dolasarak tiz perdeden Saba
gOsterdigi bir anda, bu namelere dayanamiyarak kapi
Uzerindeki rafta bulunan kafesteki keklik de cls-u hurlisa
gelerek, bu haletini anlatmak igin hayli feryada baslamisti.
Artik, gece vyarisi kekligin 6tmesi, hepimizi hayretlere
disurmisti. Nay costukca keklik muitemadiyen feryad
ediyordu. Bilmem bu hal ne kadar devam etti. Bu sekilde
taksim nihayet bulmustu. Merhum, yine ayni mitevazi ve
hafif bir tebessimle nay'ini, yanina birakarak nemli
gOzleriyle bizlere; musikinin insanlar kadar hayvanlar
Uzerinde de etkisinin oldugunu bdylece anlatmis oldu.

Scream of the partridge

Hulusi Yamaner, violin player, tells his remarkable
memory about Feyzi Dede Efendi:

“ It was Ramadan time in 1924-1925. At that time,
mevlevi lodges were not closed yet. Following tarawih
prayer, departed master Feyzi Dede made us practice nay.
So, many music-lovers used to enter the chamber in order
to benefit from master's music proficiency, chatting with
each other.

On that date, we had a guest called Abdurrahim
who was one of the inspectors of Ziraat Bank. | heard that
man was playing nay. He was also admirer of master’s style
and manners. Murat Celebi Oztorun Efendi, who was one of
the attendants of chamber and generally used to listen and
play nay and found of feeding patridges, left his partridge in
the chamber of Feyzi Dede. We were'nt aware of this of
course. Following tarawih prayer at that night, we started
studing on a asiran tune of nay. Then, Abdlrrahim Bey
politely requested acemasiran pesrev by Amin Ada from
Feyzi Dede and then an acemasiran improvisation.

Our humble and gentle instructer, whose soul was
shaped through music epistles, must have recalled any
memory of previous music masters that he breathed
sentimentally and sttod up, walking towards to his cupboard
and took his mansur nay. He ordered us to follow the
prelude as per notes. Nay was spreading a different sound
and we were listening it in awe, on that day. Then the
prelude came to an end and an improvisation started. Our
instructer was in an utterly different state at that moment. |
looked at his face unwillingly for a while and saw him with
his head bent and closed eyes, playing the improvisation.
As far as | got it, he cruised through Acemasiran mode to
Sabe and Bestenigar and at the moment he arrived at a
high fret, the patriage in the cage over the gate suddenly
started to scream in a heartbreaking way. We all amezad at
the scream of patriage at midnight. As nay spreaded his
voice, the patriage continued to scream. | don’t know how
long it lasted. Then, the improvision ended. Our instructer
stared at our faces with the same humble, weepy and
smiling manner and told us how music had an effect over
animals as musch as human being.
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